. The Slap Bass Program

with Alexis Sklaravsk]

Produced by David Schaub
& 1585 VWideo Progressiand

INTRODUCTION

Tha slap sivle of cess playing has become increggingly prévalent n ihe past few years,
200G 35 rhythoe POlEAcy 10 everyiieng lrom rosk 19 few age I is conlinually gvpiving and 1he
lachnigues hal 1 InCorcorales are DEComing much more coempléx. Thig progeam has bean pul
togatha: 1o inoroughiy asplorg Ihese lechroques and hopalully chidr up same of the mypsieny N2
enveispes this orovecanve styla The lape Sreseats a dystematic approach nat will help you
NESFpOrae the Behmguees 0 your own playing style and give you a leed for how i§ can woes © 2
AuMBa: Al MuSCal StuEnong

Liké zaw oigs ide hare are certin lechmgues [nat producd he “sounc.” Oace we g3
SOME & Na DA5E Busding Diocks, Ihen we Can «anorete, one sep al a ime. 12 achiswe 5200
wiIfy CACTBNnG hass pars,

Kego an aoar =-ne and expenmant wish tha matereal gréfentsd ngrs Tre (2oe comians 3
oL ol wangbang REl snogkd give you @ f2e! far tne possibilitias, The anseophog wil help 2lanky
ng wnderyping siocckers of the bass lings however il should ba menlicned that the overall
ganzphon of & 3'2on 2 15 aomatimes clicull 4 casiuid on & weilten sraad of mus:s The notalicr
£ maan wly nE 2 5L 33 Tna glap Byl corlanE Mary subtlanag that can anly B2 2aned o
hsiemipe =arel. ' Bas aatzning he moves, Once you g8 how i Qone, you' e & S0g way
Wuwdrof naets E3 S oo o wourdall lrnlanion o Sy far the best way 10 laars RS teshaigue

USING A METRONOME :

A metroncme & deom machang 15 probabhy the most important ool yow cam use i piue
mugical develgoment S.nge ihe slap siyla leans heawly on ehylhmig centent, (Os mportani thal
you dewsap 5 svong sense al rthyibm rignt rcm the slas.

O e s tew pages wou'll bag thal our metienome clicks on aach quaniar nole 10 order 19
play Ine nes move accuralely you could try setling your melroname o click on 1he aighth notes
instead, Thas Sreaks the chythm parts inlo smallar incraments which should make same of Ihe
BXEICIEAS easier to interpre! and execute Once you feel comlorable with the rhythm, try detiing
Ine melronama ‘o click on beats 2 and 4 grly, Thes will help you develop a feel for playing
againsl the back-Deat which i3 especially smportant in lunk muygic,
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RIGHT HAND TECHNICGUE .

Tres tape gars of win some 2xsrcises to davalop youl nght hand slzp aad pop achmcl e
A @rgded 1o eonfeninale antiodonaly & s, we will b plwlng “dead noties” Thig i
aocomasned Sy mubing the sinngs of the Dass wilh vour afl hard

The lowr mued A0S uses inroughoul 1hs book are aolaied 25 Iolows
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F = Pluck
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Tng luncamenial rsghd hand patlern is shown in example #1. Each nme yowd humb comas
clowr, 10 Dlay B nole, woul RRgess hould 1oueh (he Bass in pradaralon (o 250 a % on the
UpRER 'wnErer vou acivally inte~c o pop the stang or nat), So ovar this section of the lade 8%
maf, 24 25 vau need umil yio 220 imitgle the malion comianably,

T=g @ @ang exefcises 57 1. 2 zmbanis you with some commen siaeeath-mota rhytho
using mof factanque The right < 27 & fdhdn s exaclly as damonsirated in gaample 81, anly -2
menss @ ome il g 128 Prasile mgrowsRing you! dwi rthythm perls. ok with Slow terosg
an disgr, pm2= v, lagier malronemr s sesbings whan you leal comlanabie
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OCTAVE EXERCISES !

The comeve pEtarm 5 one ol the mosl commonly gsed higues i he slag siyle 0015 also the
SOIREEIAnE &n wh et o many ol he mare advanced {achniques hawe Besn a2yvelopad. Althougn
the loligwng gallerss may 3ppear exitemely saimple, remember thal (ke purpote of the axercize
o devalop a sireng Cflap and pep’ sound The fings should be pracuged 10 Sevelop
endurance, consislency and condral, Don't ovarlook Lhe impsriance of his saction!

A conbicileg dampimg 1echmgue & used 19 alter e durabon o the refled moles 1o prowde
:h'ﬁ-thmh: pmahass and clany;
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Examples 8 and 3 can oe joned iogatne;
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FUNK VAMP
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The walking aaier n £3. % aad 2 loims the foundehan (or he synoopaled yersans Below
Pracsce thoss frst twa exgremes woll you projes! condigence and comlorl in glaying 1Ris vamp
paiiarn on it6 simolest lorm, Ty sevaral dilferent lempos, and remamber, some lines ara muoch
mare difficutt 1o slay slowly! The time and feel showld e censistenl and clean Be sure 1o heep
g Basic paligsn o mind as o Wk wally e Synoopaisd exampies:

C F7
E:::,E- -—-a _& :t i E

. A S |E -~ - -j—j
G pmee e i e e

m
=

e
L
™
=

|
v
iy o
-
13
LBk
e
P

While playng Lhesa eXErcsEes, iy 1o hasn your wisl relazed and cantmwally 10 mabian as
L T e () ﬂ.|l:|l'l.';| 1T iha rhyihen. Thad wrist MODOA & Lomeshat like 3 metroname [kl will heip
vou lock o e grodve, and hopalully insore you 10 PRUCK TAN0oM NCIES withen The Dar 1o
Ergala yauf ow o SYNCooaElion
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OPFEN STRINGS and
DAMPING TECHNIQUES

E&rbar in ine :aca we warked witn lafl-hard motiog iechmgues and dem a5 a1ed now s s
ufes |oeonlrgt 172 sound of the lreres noies & 5 miiar jechngue s wsed Lo en warking wh
Jgen shings Thg C2iel cANCEDl (5 Nal e pght nand ets gl the Mylhm ans Synaopdhen
while the isfl hans conliols SIACCala and sudtain 2y @ilhér chaking ke stnngs, ar leinng tham
rig. Lging the rght end iell hands o conpnclion wxe ihs ¢an 2lsd produce $ome intelgzhing
rhsimmeg Eatlasnd
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Ex. 14

Ex. 13
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ADAPTING TO
DIFFERENT RHYTHMIC FEELS

an grnrey new musical llavar can e achiaved by simply changing e rythmic feel of &
Bass lne whie keeping 1he notes essentizily the same, This ia demonstraled in the nast axampie
wnerg the iaes &g played with a shullle feal

Lina 1 shows (e basie shublle paltern which yoe should ing very usedul. The Gils have Deen
adaaed from the exgmpled on pages 7 and 8. Alhgugh (his oS an acourale rransaription ol what
Wwas Sidved on Lhe lape, rermemier Iha] g 8N n2cessary 1o memonza the pans axaglly as
witien Lesten caelully 10 the lack and spend some tma woking with the basic shuflle patern
Orca you're camlariaole with the feel of the gragwe il 8hould De sy 10 craate Gome hilg ef your
el

3 - Tty 3 —
—3— P o ) c80 Be o T
e e e
e Seeof L g Hoged A
3= [ 7
H_Jr-q-—.r—rﬁﬁ",-g—.'_' el IV . ot e
SIS s e % =
. R = o el | e
= * T —3 3t .._I":ﬂ g
3 = s &
. o Tt e S S . A~ S S
e e sSse— o= x
' ﬁl L WiC 1 r 1 1 L) [ —
e P L'-' gt T P L-E..
1_-'3'_'I-—-5| L'_,..-IIE' [
I'l—3—| J_I.....-.l-.-.a-" — 54— "_,...?-_I ~ A i ’? E :é
F T — =y T et =
== B e e e
" e — =
~ S B E e Pli-_-]_J e g
ks — |
| ~3= "’-?‘ﬂ ra:.’”g TS
| = e et " i - ]
| x .J_' * rr! L 5 | | s |
= 73 e * —3t e #:.:
= iy B 7
P o T W F"E'"‘FF'%"‘ e P
T I " BT ¥ 14 T -
, =5 E==—c== ==




0

MACHINE-GUN TRIPLETS
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BLUES SCALE

The Dlues scale 5 Ine mosi commonly wsed scale n the lunk style You Should Deceme
larruliar wilh us 3028 0 &5 MEnY KEyS 35 Dossble and i Qdfgrent 2306005 Up and dow ) the
riech, Nobca [hal o7 &2 saveral pagsing ones which can oe vsed 1o smoedifly bre the fve

Ankes al the scale
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A5 ol waek woh this wou will lind saveral patterns shad [y very wel on Ihe £35%5 Lhal also
lend & wery funky zounc
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1
BLUES SCALE

I The Bluegs scale is the mas! commonly used scale i [he Iunk sivle You should become
wamiliae wilhy thog Leale on 33 Many Koyl 28 posditie and n dillerent posibons wp and down the
ABCh, Mohge thal Ihere 0@ S8velal pastsng 16085 which can De wbed 10 smoothiy ok the bue

noles ol he Scale
PRFL Jongs

Blues oale in G -
w—‘ F;__R.,_".,_E_Emﬂ

Ag pou work with g, you will Bing 2everal 2aerns thal dy vedy well an ihe bass (hat also
land a yery funky sownd
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Example 10 Sar1% with & $imple theme in he key of G, Ihen develops 1o an moriised
o0 oull argund ihe ues scale
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The basc theme o gxamaie 1018 cemonsiragled ~2x as a hatl-ime shutle. Agz - “olce E
R the change i nynmis feel and phrasing ceeales &0 enbirgly few $ound Thi samie
s Jempigligles Tme oed 3 SE0g BEACE N wDur Segseng an orger (o bel the mgss Zfeaine
S sansdiva bo whe! e Alnar mosdiang v he BEAQ Be playing and iy 10 oevalc D (R

BA5S PASE [0 COMmDuTaN] T8 S0und AemmernDe (hel vOow pomary Obpsclive 1310 22 53 Tus$ @r

wha Davs DA% 70 Ul & Da5Y Sgyer ~umoa lol ol nal nchs
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14
DOUBLE STOPS

A dauble-siop 15 debmed smply 38 two noles thal ade playved logelher W creala harmany,
Trarg arg many diflgcent combunalgns ol npies 1hal can be used 1o RErmMoniZe & ng, Noweve!
carlasn nlervals ang esad exlnSively o luns
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SPECIAL TECHNIQUES

Tro ‘30 COMAGUZEE w.N a coleshion o BCvancec techmigues thal should open the ooor o
-y mpe QOCSIDAEE THA ST mand syocis far the cauble and Eple pluck grarnplss ara as
'voAyg

Fw THL™D | o= A3 o= MJ0F 2 = 705

Tes hasmanco Gl 303 SQRT Hand lAcoINg Sxamoles Nave nol been irenscerbed wnoe thay
atoeE fAZLRG SOME TEINET UAGTAGISK naAhGn BRO S0l B suluecl Lo many diflarens
frannegt ghidl
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14

The lolowing example 1§ a wanabion on Ex, 13 The cdouble-pluck techisque 15 mCorporaled
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Triple Pluck

" Wominated for 1988 4
Amercan Video Conference Award .

- Prescnied by Toe Amerlcan Film InsiEufe
and Bitkcard Magacine

-] i vess of eapengnee @5 an irslrucior 3 (he
T MUISICIAN S INSTITUTE (BIT) in Holywood,
Twielglll| Cafilornia, shudo-masher ALEXIS SKLAREVSKI

&k | pretanis ona of B0 mos! comprehentie

: programs ever developed on e sap shyle of
% bass playing. Me has Boght 2eminas and bass
.ﬁimﬂ?:u__.aiﬂﬁ.uamwgrﬂa:

.78 ) AR rrouh his reguiter columa in GUITAR PLATER

Pached wilh B3 minutes of niensea

reinaction, THE SLAP BASS

PROGAAM thomughly exploes e Hi

chaliareprg lechmoues behind (he G

slap sty Mo hoes Ihe e abily

ol 1 dhe peeces fogelher 0 @ :

sedeshangiy fogal, inlngrated lathson, Saring wih he

s wchisqus, he daborales one op A 3 bme ko incorporEle complex
damplrg and choking lechniques, percussive ticks, funk vamps,
"machine-gur* tiphrts, double and triple plueka, rght-hand tapplre,
flamenco skyle atrumming, double siop rifty, scales, phraslng and
much moe He & ncieckbly fomasgh, ard his demoerstialions wih a
putarsl and drummer show how 16 apply his dynamic shle in amas! any
mipscal suabon

"0 fall of great information that it should keep even
seasaned bassists TF._.H far monihs Tn_._.nﬂ..__.__w bath .._.m_.__ and
teft hand technlque. Bravol™

- GUITAR PLAYER MAGATINE

STHE SLAPF BASS PROGRAM 15 exemplary In s production
._.ﬂnr_.ﬁ_ﬁ___hu recammended ocver any feas nnn.__v..n_.__n-._h_..__ﬁ
course even by a ‘name’ player. Ho kidding.”

- GUIMMAR WORLD

Progran Lengiy Kl minules

2 250 W0 ﬂ..n.__...__..._._._?.u..._“_w_...u.._..:_.......,..q_.__n_.__n_._.._
o PRI Ty U] e E M e et g
it )




I

Hammered-On Octave Patterns with Dead Notes

The follnwing octave patterns combing cross-siring hamemering with dead aoles. Vou will lind they havs a very different feel
than the ociawe patierns with anly Lhe cross-string hammering included.

Eampl: | A T P T U T PT TP THTP THTPTHTRETHTPE T HTEP
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Introduction to Slap-Bass Studies

From this peint on you will find dozens of sharl panerns {licks) which will help further develop your fecl for slap-bass playing.
The exercises continue in progressive order so (hat a3 you mave through them your technique should improve, Be sure you have
nuastered each ane before moving on, This 1akes a lot of practice and patlence.

Have fun with these licks. Once you are able 1o play them a3 wrinen, change them around 1o fil your own style of playing. Try
them an different htﬁ.

| also suggest that you s1an 3 notebook of bass lines. As you learn this material, 1ry 1o come up with your own bass lines. INyou
make up a line thar yeu like, write it down. Over 8 period of time you can collect luts of good ideas which you atherwise might have
fargonten. In addition, writing oul your own lines will improve your sighl-reading ability. L

I hope you will enjoy the lines | have included in the baok. They are 8 selection of the best bass [ines from my personal music
e bomsk .

Wiatever vou do DON'T STOF FRACTICING!
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Dead Notes

Dead noies, as lh:]" are relpded tos 5-|ip-|!'rd.l.!. pl u:,-'mg, can be delined as nntes which 3dd 1o the l'|'|]."l|"|r'|'|i1: coanlent 4 the musec bt
have no distinguishable pitch, They are created by striking 3 siring wilh the Angers of either hand whilz holding the string muute.
This crestes o percussive sound {click} which is very much a part of the slap-bass sound. Since these nedes have no patch they are
nedaced differently than regular notes, In this book you will find dead motes notaed in the Tnllowing nennner:
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Miice that the normial rourd head of 1the nede s replaced by on 1 In addicon, throughout this hook you will see only foor differen

dead noves naotnted:
E sir. M alr, [ air. G osie
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Mutice that each of the dead nesles correspomds with a siring on the bass. This is o indicate on which siring 2 dead noe is plaved
(e, il o dead more 4 weitlen on the note €, ane leger lime below ihe s|.-|i]I. it indicates that ihe dead nate is played on the E Mring)
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Octave Exercises

/

One of the most commonly used Mgures in slap-bass playing is the octave pattern. This is because oclave patierns combineg
basic harmonic movement with a*strong rhythmic foundation. In other words, they help keep everyone “in-the-pocker”
Since ocinve lines are o simple, many players take them for granted. [n order to be played properly, they must be praciiced
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